The Beijing Center

b5k E % hoD

Modern Chinese Literature in Chinese CHIN 341

Accreditation through Loyola University Chicago

Please Note: This is a sample syllabus, subject to change. Students will receive the
updated syllabus and textbook list prior to the start of each semester.

Course Number: CHIN 341

E-mail: academics@thebeijingcenter.org
Course Description

This course is a close reading of the important works of some great modern Chinese writers
and poets, such as Lu Xun, Xu Zhimo, Shen Congwen, Chang Eileen, Yu Hua, and the two
Nobel prize winners Gao Xingjianand and Mo Yan. They represent the development and the
changes of the modern Chinese literature from 1918 to the present. Students will have the
opportunity to explore their own ideas of the main aesthetic characteristics of the Chinese
literature in the 20th century, as well as its historical and social background, and be
informed of one of the important sides of the modern Chinese culture. With the close
reading, students will develop their ability of reading, understanding and criticizing the
original Chinese literary work. Students will greatly expand their Chinese vocabularies,

especially the literary ones, and develop their skill in writing comments on literary works.
Course Outcomes

Lectures, readings, paper assignments, and discussions are designed to help you develop

the skills to:

e Think aesthetically, read critically, and write and speak persuasively in Chinese
e Connect and integrate aesthetical appreciations and cultural understandings of the

modern Chinese literature, and grasp the styles and creative skills of different



Chinese poets and writers in their original Chinese
e Develop the skill of writing literary criticism in Chinese
e Develop the practice of reading original Chinese literary texts within their peculiar

Chinese social, historical, cultural and mental contexts
Attendance Policy

Only valid medical or family emergencies qualify as an absence, and documentation of the
same must be presented to the professor no later than the next class meeting. All other
absences are considered to be unexcused. Unexcused absences will affect your grade (see
below). Arriving more than 10 minutes late for any three classes will cumulatively count as
one unexcused absence, while arriving 30 minutes late for any class will count as an

unexcused absence.
Penalties for unexcused absences:

e 1 absence — class participation grade drops one full letter grade (example: A- to B-)
e 2 absences — class participation grade drops two full letter grades
e 3 absences — class participation grade drops three full letter grades

e 4 or more absences — class participation grade is a failing one
Any absence, whether excused or not, will require catch-up reading.
Academic Honesty Statement
Please see the following link, and read the text carefully:

http://www.luc.edu/academics/catalog/undergrad/reg academicintegrity.shtml

Assessment
Class Participation and Attendance 20%

Students are expected to read all assignments and participate in class discussions. A short
written assignment is due at the end of every class. Students should include one paragraph
summarizing the main argument for each reading, as well as a paragraph expressing the
student’s own critical analysis.

Class Presentation 10%
Midterm Exam 30%

Final Exam 40%



Readings

Required Texts: (all in Chinese, purchased in China)
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Lu, Xun: Selected Works, vol. |, Beijing: Foreign Languages Press, 1956

Shen Congwen: Imperfect Paradise, University of Hawaii Press, 1995

Chang, Eileen: The Rice-Sprout Song, University of California Press, 1955

Wang, Jing(ed.): China’s Avant-garde Fiction, Duke University Press, 1998

Howard Goldblatt: Chairman Mao Would Not Be Amused: Fiction from Today’s China,
Grove Press, 1995

Mo Yan, Life and Death Are Wearing Me Out, trans. Howard Goldblatt, Skyhorse
Publishing Inc., 2012

Class Schedule

Class 1:

1.
2.

Class Introduction

A short introduction to the historical and cultural background of the development of
the modern Chinese literature

A short introduction to the ideological, emotional and artistic features of the modern
Chinese literature



4, Section of Poetry (1) : #fif: (EM) . FIkE: (Km) . &EEF: (RA)
Questions:

1. ZHRAE(T4 (What does the raven symbolize)?

2. RISt (What is a celestial dog)? KA —Fi{t2 J1E(What a force
does it represent)? 3.FNAE T2 —FE B (What an artistic conception
does the rainy ally create)? HH & EFERISRAEE L (What kind of
symbolism it contains)?

5. Read for next session: Section of Poetry: fREE (FBHIEN) . (WHEHL) |
F CFHEE) , b8 B, FER) .

Class 2:

e Section of Poetry (2) : TREE (FHIEE M) . (WL , ¥F (FHEZE)
& GEr, FEX)
e Questions:
1. REBEX BEMA ] % (How deep is Xu Zhimo’s feeling for
Cambridge)?i#5 25151 1)t BH (Please tell the particulars)
. hofaTERfE (7D $RL) (How to understand “Sayonara”)?
. FHEERISAEE JE1T 2 (What is the symbolic meaning of the handcart)?
Ry, FER) 8% ISR LR E E (What does “Yes, Yesterday”
want to tell us)?
e Read for next session: Section of Drama: 178 (ZE05) (F7i%k)
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Class 3:

e Section of Drama: & 178E (ZEuE) (F5ik)
e (Questions:
1. Pt (ERE) AP SR it (Please say something about the reality
and the absurdities in the Bus Stop)
2. NPT A R R IEERTEIX D ZE5E F(Why all absurdities are concentrated on
the bus stop)?
e Read for next session: Fiction (1): &l (fL& ) (1)

Class 4:

e FIRST PAPER DUE (on modern Chinese poetry or focusing on a poem)
e Fiction (1) &\ (fLZE) (1)
e (Questions:
1. N AES L — /N M A K E FL & C(Why the story uses the
perspective of a boy to see Kong Yiji)?
2. TEfLa & Ean R B H SR g SCAE T (How does Lu Xun apply his
cultural criticism to Kong Yiji)?
e Read: Fiction (2): &\ (L) (1)



Class 5:

e Fiction (2): B\ (fLZE) (2)
e (Questions:
1. AEFE XL WA E (] (What's the attitude of the narrator to Kong Yiji)?
2. fLa 2 IEIHZEE A 8GR S (1s Kong Yiji a victim of the old
educational system in China)?
e Read: Fiction (3): 5k% & (FE81) (1), from beginning to the end of the third
passage on the left, p.12.

Class 6:

e Fiction (3): 5K Z B (E81) (1)
e (Questions:
1. — kR FHENHER 1475 X (What is the meaning of description of
tramcar at the beginning)?
2. IRMRT B =P 53 ImH) #5 HE 2| T 112 (What have you seen from the
descriptions about Lu Zongzhen and Wu Cuiyuan)?
3. BEMUH AL sIHUT A PGEZ 52378 (What motivates Lu Zongzhen to flirt
with Wu Cuiyuan)?
e Read: Fiction (4): iK% ® (EHE) (2)

Class 7:

e Fiction (4): 5K ZE (EHH1) (2)
e (Questions:
1. BN EET 52 B Y (How does Lu Zongzhen approach Wu Cuiyuan)?
2. 1ESBYEE [ T3 X (What is the meaning in the ending of the story)?
3. fEM BB TEE BRI N AT 2% (What is author’s outlook on life that is
reflected in the story)?

e Read: Fiction (6): ZLM T GRAFD (1)
Class 8:

e Fiction (6): TLM 3L GRRD (1)
e Questions:
1. R EEFER— “FEF” (What kind of a “wife” is Xiaoxiao)?
2. WATE H R R AL T — 8T IH A2 R U I X (Where can you see Xiaoxiao’s
situation in a transition between the old and the new)?

e Read: Fiction (7): ZLM 3T GRAFD (2)
Class 9:

e SECOND PAPER DUE (on a writer or a short story)
e Fiction (7): TEM T GRRD (2)
e Questions:

1. T GRR) LUa, IR0 SUb 2R A BRI RS (What's your reflection on



the cultural diversity after reading “Xiaoxiao”)?
2. RIRIRAT TR SCEAEXFS HITE 12 (Please tell of your opinion about Shen
Congwen’s writing style)?

e Read: Fiction (8): 755 (LI _ERY/INE)
Class 10:

e Fiction (8): 7%%5 (1L _LAY/NE)
e (Questions:
1. SCHROHREA 28 X (What's the meaning of the drawer in the text)?
2. IRTEAES T HE RN 2D 0B IRFHIE(How many characteristics of avant-garde
have you found in the text)?
e Read: Fiction (9): &R (+/\ & HEl])

Class 11:

e Fiction (9): &x4 (H+/\Z HIZEl])
e Questions:

1. FEARAFE R 1A 122 JJ1(What experiences does the protagonist have
when he is on the road for the first time)?

2. WU — W ANARYIE JFE (Please tell about the sense of justice in the
protagonist)?

3. W{ATERMR S RE A R IE 0 G- TP B 1R L ) 2E(How to understand
the conflicts between the moral education in family and the lack of morality in
society)?

4. VES T R4 R E S A (T EE B (How does the story help you to understand
the contemporary Chinese society)?

e Read: Fiction (10) : 325 (AP F7)
Class 12:

e Fiction (10): =5 (ZEFEIETT)
e (Questions:
1. HE N EER AMBE% (Why Mo Yan writes about personified animals)?
2. HEESNMATSE R E TR SETY B (Mo Yan sets what kind of realistic
background for his story)?
e Read: Fiction (11)

Class 13:

e FINAL PAPER DUE (on comparative topic in modern Chinese literature)
e Fiction (11): Z & ()
e (Questions:
1. (EE) FELETHRIT 4 7 8 (What is the Frog talking about)?
2. RTE () MITBEATHER TH40E%E L (What have you seen between the
lines of the Frog)?



